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Mohammad EI Rawas’ sense of the absurd and his own
ambivalence as to how and why each piece develops is reason
enough for the viewer to take courage while plotting these
microcosmic worlds. If the artist himself accepts that the journey
can take many forms - and he does - then certainly the viewer is
free to chart a new path, sifting through evidence and navigating
the space before arriving at journey’s end.

Maureen Ali, 2012
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The Saga of a Reclining Model. 2009
Oil, acrylic, mixed media and assemblage on plywood panel
94X 89X3cm
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Mohammad El Rawas:
A Comfortable Discomfort

If, by persistently looking in one direction, you can see, hanging near a goddess or a nymph,

a mediaeval map drawn by twelfth century geographer Mohammad al-Idrisi; if this goddess
or this nymph is Circe, daughter of Helios, god of the sun, and Perse, the Oceanid; if she

is represented as she was during the century of the romantics, in the Pre-Raphaelite style,
holding a cup full of a magic potion intended for Odysseus; if she is assisted by an attractive
yet peculiar contemporary woman; if you realize that Odysseus himself is not Odysseus
anymore but the member of one of the fundamentalist groups of our troubled times,
roaming the regions outlined in al-drisi's map, where south is up; if you can discern a slender
woman, with long purple hair that cascades to her feet; if this sexy martial art fighter, this
Japanese Manga hero is Uncho Kanu, and if she pretends to be - or perhaps actually is -
Circe the Greek; if all these objects, people and symbols belong to different stories; if they
simultaneously belong to the past, the present and even the future; if they appear to you
slightly altered and tell stories they never told before; if you can see all of these objects,
symbols and people, and maybe a few others, in just one glimpse, then, there is no doubt, you
are in a narrative derived from the imagination of Mohammad El Rawas, the raconteur, the
Maker of Realities.

Magical Realism is what best describes El Rawas’ complex constructions - or should we

say ‘deconstructions’. Each one of his compositions is a layered assemblage of objects and
techniques, concepts and references. He borrows, modifies, alters, copies, pastes, reinterprets
and decontextualizes objects and concepts he finds in the history of art from Italian
renaissance to contemporary art, through haute couture and fashion, comics, architecture
and photography. El Rawas' juxtaposition of styles, genres and techniques, at times brutal

and uncomfortable, always surprising, mirrors the intertextuality and absurdity of our
contemporary life.

By introducing a third dimension to his works in the 1980s, Mohammad El Rawas takes the
art of assemblage as forged by American artist and sculptor Joseph Cornell (1903-1972) to the
realm of Magical Realism. In 2013 El Rawas abandons painting to work on creating a series of
three-dimensional constructions using multiple materials and techniques. In his latest artistic
phase, he goes back to two-dimensional paintings. By doing so, and painting with striking
realism the objects, real or imagined, altered or accurate, he juxtaposes on his canvases, he
takes the art of assemblage, the process of deconstruction and the idea of Magical Realism to
a whole new level of virtuosity.

Remarkably, by looking at the art of Mohammad El Rawas through the lenses of literature,
one can fully apprehend his talent as a raconteur. Indeed, El Rawas’ audacious amalgams and
borrowings resemble French writer Michel Houellebecq's use of intertextuality and pastiche,
while the peculiar atmospheres of the imaginary worlds generated by these very amalgams
evoke yet another writer, Japanese novelist Haruki Murakami. Like these two authors, El
Rawas epitomizes Postmodernism in its most accessible and understandable dimensions.
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All three contemporary artists excel at the art of deconstruction. For French philosopher
Jacques Derrida who coined the concept, ‘deconstruction’ is not the process of ‘undoing
construction’; there is a word for that, it is ‘destruction’. Deconstruction is the amalgam of two
words i.e. destruction and construction. Therefore, a process of destruction-construction or
deconstruction is a process through which the artist, by inflicting destruction on something,
constructs something else. That's what El Rawas does in a composition like “The Saga of a
Reclining Model", Houellebecq in a novel like “The Map and the Territory”, and Murakami in his
monumental “7Q84". Houellebecq's literary assemblages and Murakami's juxtaposition of
unrealistic tableaux produce an all too Rawas-ian puzzling uneasiness.

The concomitant use by El Rawas of techniques as opposed as photorealism and surrealism,
resonates with the world of Magical Realism, of which some characteristic features are the
mingling and juxtaposition of the realistic and the fantastic or bizarre, skillful time shifts,
convoluted and even labyrinthine narratives and plots, miscellaneous use of dreams, myths
and fairy stories, expressionistic and even surrealistic descriptions, arcane erudition, the
element of surprise or abrupt shock, the horrific and the inexplicable. The use of different
materials found in places that do not naturally belong together, the mysteries left unresolved,
the hentai-like sexual tensions, the altered, foreign yet familiar atmospheres, immerse the
Rawas reader in a throbbing comfortable discomfort.

Camille Ammoun, 2016
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Levitation. 2015 - 2016
Oil and acrylic on plywood panel
113x120cm



The Falling Bridge. 1972
Oil on canvas
64 x 59 cm

The Lady Who Descended the Staircase. 1987
Mixed media and assemblage on cardboard
18.5x18.5x3 cm
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Apotheosis of Woman. 2015
Oil, acrylic and graphite on canvas
150 x 160 cm
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A Posted Letter. 1974 The Water Carrier. circa 1967
Oil on canvas Clay
100 x 100 cm approximate height 22 cm
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Dear Art Lover... 2015
Oil and acrylic on canvas
140 x 150 cm



Landscape. 1975
Qil on canvas
68 x 73 cm
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Variations Around the Theme of Survival. 2014-2015
Oil and acrylic on plywood panel
133 x 106 cm



sky. 1975
Oil and charcoal on canvas
100 x 74 cm
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The Savior. 2014
Oil and acrylic on canvas
150 x 140 cm



A Couple, or Homage to Arshile Gorky. 1975
Oil and charcoal on canvas
148 x 70 cm
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Circe's Assistant. 2014
Oil and acrylic on canvas
140 x 150 cm



Woman. 1975
Oil on canvas
128 x91.5 cm
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Phased. 2014

Oil and acrylic on plywood panel
135x120 cm



02.
Sculptures
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Circe. 2013

Wood, plywood, aluminum, stainless steel, salix branches, acrylic
paint, copper cast silver plated statuette and ready-made resin and
plastic figurines

53x60x31cm
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Entangled. 2013

Wood, plywood, aluminum, copper, stainless steel, salix branches,
silver plated copper, acrylic paint and ready-made resin figurine
41 x37x32cm



The Sleeper. 2013

Wood, plywood, aluminum pipes, copper, stainless steel, salix
branches, silver plated copper, carborundum, acrylic paint and
ready-made plastic figurine

31x41x30cm
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Freeing Angelica. 2013

wood, plywood, aluminum pipes, copper, stainless steel, salix
branches, silver plated copper, acrylic paint and ready-made plastic
figurine and polyester statuette

50 x 83 x 27 cm
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A Flying Swimming Pool. 2013

wood, plywood, aluminum, stainless steel, silver plated copper,
plexiglas, salix branches, twine, acrylic paint and ready-made resin
figurine

43 x70x30cm
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A Rider on the Storm. 2013

wood, plywood, aluminum, copper, salix branches, acrylic paint, and
ready-made resin figurine

53x66 x15cm
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Forest-maid. 2013

Wood, plywood, cast aluminum and aluminum sheets, stainless steel,
salix branches, silver plated copper, acrylic paint and ready-made
resin figurine

41 x36x38cm
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The Spell. 2013
Wood, plywood, aluminum, copper, stainless steel, salix branches,

silver plated copper, acrylic paint and ready-made resin figurine
41 x37x32cm
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The Guardian. 2013

Wood, plywood, cast aluminum and aluminum pipes, stainless steel,
salix branches, copper, silver plated copper, encaustic, acrylic paint
and acrylic paint and ready-made resin figurine

38 x53x28cm
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Mohammad El Rawas

Born in Beirut in 1951. He studied painting at the Institute of fine art of the Lebanese
University, and graduated in 1975 with honors receiving the Lebanese University Scholarship
to study abroad. The year of his graduation marked the beginning of the civil war in Lebanon,
leading the artist to stop painting and to leave his country for Morocco where he stayed for
two years in Rabat and where he resumed painting and taught art at a local school.

He returned to Beirut in 1979 to hold his first solo show before joining the Slade School of Fine
Artin London in the same year.

Upon his return to Beirut in 1981 with a Masters Degree in Printmaking, he started his
academic career that lasted for 27 years, at the Lebanese University, Institute of fine art and
the American University of Beirut.

Now he lives and works in Beirut.

www.elrawas.net
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Solo Exhibitions

2016
2012
2010
2007
2004
2000
1997
1995
1991
1990
1979

Agial Art Gallery, Beirut

Art Sawa Gallery DIFC, Dubai
Art Sawa Gallery, Dubai

Aida Cherfan Fine Art, Beirut
Janine Rubeiz Gallery, Beirut
Janine Rubeiz Gallery, Beirut
Janine Rubeiz Gallery, Beirut
Janine Rubeiz Gallery, Beirut
Platform Gallery, Beirut
Kufa Gallery, London
Rencontre Art Gallery, Beirut

Selected Group Exhibitions

2014
2013
2013
2012
2012
2012
2012
2011

2011
2010

2009
2009
2009

2009
2008
2007
2007

2006
2004
2003
2003
2002
2002
2000
1998
1998
1998-2000

1997
1997
1997
1997

Art 14, London, UK

Abu Dhabi Art Fair, UAE

Art 13, London, UK

Overture, Miami Art Fair, USA

Abu Dhabi Art Fair, UAE

LE CORPS DECOUVERT, Institut du Monde Arabe, Paris, France

Thirty first Salon d’Automne, Sursock Museum, Beirut

REBIRTH, Lebanon 21 Century Contemporary Art, Beirut Exhibition Art Center, Beirut,
Lebanon

MENASART Beirut Art Fair, Beirut, Lebanon

CONVERGENCE, New Art from Lebanon, The American University Museum, Katzen
Arts Center, Washington DC, USA

THE ROAD TO PEACE, Painting in times of war. 1975-1991 Beirut Art Center, Beirut,
Lebanon

“VIRTUELLEMENT REEL" Reflection, in contemporary painting and photography. Alice
Mogabgab Gallery, Beirut, Lebanon

Contemporary Lebanese Artists, ESCWA 35th Anniversary, UNESCO Palace, Beirut,
Lebanon

The Responsive Hand, Drawings 1, Magam Gallery, Beirut, Lebanon

Art Paris Abu Dhabi, Modern and Contemporary Art Fair, UAE

Exhibition of Lebanese Art, Algeria the Cultural City of the Arab World, Algeria
Twenty fourth Alexandria Biennale of the Mediterranean Countries. Alexandria, Egypt.
(Prize of the Biennale)

Word into Art, Artists of the Modern Middle East. The British Museum, London, UK
Twenty fifth Salon d’Automne, Sursock Museum, Beirut

Twenty fourth Salon d’Automne, Sursock Museum, Beirut

First Beijing International Art Biennale, China

Tokyo Mini Print Biennale, Japan

Southern Graphic Council Conference, New Orleans, USA

93e Salon de la Société Internationale des Beaux-Arts (SIBA), La Mairie de Paris, France
Twenty second Salon d’Automne, Sursock Museum, Beirut

Nine International Graphic Artists, Trondheim Art Center, Trondheim, Norway

Art Beyond Borders, UNESCO and TIMOTCA (The International Museum of Twentieth
Century Art)

- UNESCO Headquarters, Paris, France, 1998

- Mitra Municipal Gallery, Lisbon, Portugal, 1998

- Las Vegas Art Museum, USA, 2000

Twenty first Salon d’Automne, Sursock Museum, Beirut

Nineteenth International Independent Exhibition of Prints, Kanagawa, Japan

Eighth Asian Art Biennale, Dacca, Bangladesh

Krakow International Print Triennale, Poland
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1996 Contemporary Lebanese Artists, Sharjah Art Museum, UAE

1996 Twentieth Salon d’Automne, Sursock Museum, Beirut

1995 Eighteenth Salon d’Automne, Sursock Museum, Beirut

1995 Second Qarin Cultural Festival, Kuwait

1994 Seventeenth Salon d’Automne, Sursock Museum, Beirut

1993 Sixteenth Salon d’Automne, Sursock Museum, Beirut

1993 Eighteenth Alexandria Biennale, Egypt

1993 & 96 First and Second Egyptian International Print Triennale, Cairo, Egypt
1993 First International Print Biennale, Maastricht, Holland

1992 & 95 Tenth and Eleventh Norwegian International Print Triennale, Fredriskstad, Norway
1991-92 Fifteenth Salon d’Automne, Sursock Museum, Beirut

1989 Liban, Le Regard des Peintres, Institut du Monde Arabe, Paris, France

1989 Lebanon, The Artist's View, Concourse Gallery, Barbican Center, London, UK

1989 Ninth Norwegian International Print Triennale, Fredrikstad, Norway (Honorable
Mention)

1988-89 Fourteenth Salon d’Automne, Sursock Museum, Beirut

1988 Presence de la Gravure, Centre d’Art Vivant de la Ville de Tunis, Tunisia

1988 Contemporary Lebanese Artists, Kufa Gallery, London, UK

1987 Thirteenth Salon d’Automne, Sursock Museum, Beirut

1986 Contemporary Arab Art, The Mall Galleries, London, UK

1986 Twelfth Salon d’Automne, Sursock Museum, Beirut

1985 Arab Art Biennale of Kuwait

1985 Eleventh International Independent Exhibition of Prints, Kanagawa, Japan

1985 Cabo Frio International Print Biennale, Brazil (Prize of Honor)

1984 The First Contemporary Arab Art Exhibition, Centre d’Art Vivant de la Ville de Tunis,

Tunisia (Third Prize)
1984 & 86  Eight and Ninth British International Print Biennale, Bradford, UK

1983 World Print Four, San Francisco Museum of Modern Art, USA

1982 & 84  Sixth and Seventh Norwegian International Print Biennale, Fredrikstad, Norwayt

1983 Contemporary Arab Graphics and Works on Paper, Graffiti Gallery, London, UK

1982 Tenth Salon d’Automne, Sursock Museum, Beirut

1982 Contemporary Arab Graphics, Graffiti Gallery, London, UK

1981 Slade Folio Show, Greenwich Theatre Art Gallery, London, UK

1981 West Surrrey College of Art & Design, postgraduate students from Royal College of Art,
Slade School of Fine Art and the Royal Academy Schools

1980 Third World Biennale of Graphic Art, Iraqgi Cultural Center, London, UK (Honorable
Mention)

1974 Ninth Salon d’Automne, Sursock Museum, Beirut

Public Collections

Sursock Museum, Beirut, Lebanon

The National Museum of Modern Art, Baghdad, Iraq

Centre d'Art Vivant de la Ville de Tunis, Tunisia

The British Museum, London, UK

Trondheim Kunstmuseum, Norway

The International Museum of Twentieth Century Art Collection
Sharjah Museum of Contemporary Arab Art, UAE

American University of Beirut Art Center Collection, Lebanon
Darat al-Funun, Amman, Jordan






